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STYLE AND SPECIFIC ARTICULATION SHOULD BE INTERPRETED BY LISTENING TO VARIOUS ARTISTS THROUGHOUT JAZZ HISTORY. UNLESS MARKED A SPECIFIC
WAY, THE PERFORMER CAN INTERPRET THESE ITEMS IN THEIR OWN WAY AS LONG AS THEY STAY WITHIN THE CONFINES OF THE SPECIFIED STYLE. THE
RECORDINGS PROVIDED BY MOAJE SHOULD SERVE AS A STARTING POINT TO EDUCATING THE PERFORMER IN THE STYLE OF THE SONG,

BUT IT IS NOT EXPECTED FOR THE PERFORMER TO CREATE AN EXACT MIMIC OF THOSE RECORDINGS.



